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The Flower Painting Connection

by Astrid Donnellan

Victorian flower painting is a
term used to describe a
painting technique practiced by
members of the Historical Soci-
ety of Early American Decora-
tion. Previously called “Chippen-
dale painting”, it refers to a style
of painting flowers so that they
appear real.

The best Victorian flower
painting is distinguished by the
skillful use of both underpainting
and overpainting to simulate
depth and dimension, and to
achieve a translucent, natural ap-
pearance in the depiction of the
flower. ; jer mdché Gothic tray own

Although this decorative Z‘?f?ﬁﬁzﬁ,ﬁ'fwmﬂ cotetry ouned
painting style reached its heights
during the reign of Queen Victoria (1837 to 1901), it uses techniques
developed in much earlier times. Looking back to the 14th century, egg
tempera was the medium of choice for artists such as Cennini (1365-
1440) and the Dutch master artist Jan VanEyck (1380-1440). At that
time, the recipe consisted of egg yolk, water and ground pigment. In
some cases, gypsum was added as well.

Jan VanEyck, as a young artist trained in the intricacies of stained
glass work and tempera painting, began his artistic career using tempera
in much the same as Cennini. Although tempera was at that time the
accepted vehicle for painting, he became dissatisfied with the flat ap-
pearance of his work and the limited flexibility for the application of
colors. Tempera not only dried too quickly to allow blending and shad-
ing, but also lacked softness and sparkle (much like our modern-day
acrylic paint). He discovered that mixing ground pigments with walnut
oil or linseed oil afforded him the flexibility of fusing (blending) his
colors for a soft appearance. The ease with which oil paint could be
blended was of extreme importance to him. The oil paints were also
durable, and possessed the gloss he was looking for. Thus, VanEyck is
credited with the link between tempera and oil painting as we know it
today.

4 Fall 2000



VanEyck is also credited with developing the technique of
“underpainting” or what he called “dead color” which increased lumi-
nosity of transparent color glazes. He used tempera for his underpainting
because it would set up quickly.

VanEyck’s technique was not developed overnight, but was most
likely a gradual development. He experimented with resins and pigments
to produce glazes. Glazes of this type produced clear beautiful colors
with a pleasing softness when used over an underpainting of dead color.
VanEyck’s techniques were soon mastered by the artists who followed
him. They were now able to explore many artistic possibilities that they
had not experienced before VanEyck’s discoveries. Subtle modeling be-
came easy for them, as colors could now be blended into one another
without losing any of their strength. Natural shadow made its appear-
ance on canvas for the first time and the representation of object by
chiaroscuro (see page 6 ) had at last become possible.

There is a system, a schematic procedure, that must be used intelli-
gently to develop this form to the highest perfection with the greatest
clarity and luminosity. An underpainting properly executed should serve
to simplify light values and will project the final luminous clarity of
colored glazes (what we call floating color). Shadows must be kept warmer
and lights kept cooler. Should the artist “miss” this contrast, deeper shad-
ows or stronger “lights” can be added at a second application. One should
avoid the extremes: too dark shadows and too strong a modeling. Soft
modeling is achieved by applying a thin coat of ethereal medium into
which the medium white form is built up. In this coat the white model-
ing coat seems to float softly. The better and more definite the modeling
in the underpainting, the more clear and luminous the overpainting color
glazes will be. Overpainting, or the transparent color glaze (floating color),
should be applied more “liquidly” (at least for the first application).

In researching documented information for this article I found that
VanEcyk’s method was used by the famous Victorian flower painter
George Neville (1810-1887) as well as Severin Roesen (1815-1872?). This
method was also taught by the late artist Helen VanWyck, in her 1990s
PBS television program, “Welcome to My Studio.”

Bibliography

The Materials of the Artists by Max Doerner 1949

The Artist’s Handbook of Materials and Techniques by Ralph Mayer 1968
Severin Roesen by Judith Hansen O’ Toole 1992

Dutch Flower Painting 1600-1720 by Paul Taylor 1995

From Botany to Bouguets, Flowers in Northern Art by Arthur K. Wheelock,Jr.
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An Overview of Victorian Flower Painting Technique

Although materials have changed over the years, the basic techniques
for Victorian flower painting remain the same. This overview of the
technique shows the steps used to create realistically modeled flowers.

Underpainting is used to create a foundation, establishing shape
and form for the individual blossom.

Thin and opaque areas of paint may be used to create dimension
and shadow (modeling). The treatment of light and shade in
underpainting is called “chiaroscuro”.
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(Illustrations by Astrid Donnellan)

Transparent glazes are applied over the dried underpainting (adding
layers of colorless glaze between color applications allows subtle blend-
ing effects.)

The complement of a color is used to create the proper tones
for shade. Highlights and fine detail applied over the final transparent
layer.
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A Treasury of Old Stenciled Walls
1810-1840 (Part 7)

by Jessica Hill Bond

Vermont (Part 3)

ust outside of Shoreham is a hip roof

house built in 1790 by Job Lane How

for Elijah Wright, an early settler. An
upstairs chamber has border stenciling
in black and burnt sienna on bands of
thin white, light and dark gray in panel
effects. The fringed festoons of the top
border appear to be solid black, but a
closer look shows red “roses™ on top of
the black following the curve of the fes-
toons. The panels on the walls above
the dado are bordered with burnt sienna
vines to make a distinctive and unusual
wall. Figs. 91-93.

The wide main street of Castleton
has a serene look with dignified houses
on each side of the street. At the eastern
end is a brick house built in 1811 and

Above: Figure 91. Shoreham,
VT. An upstairs chamber with
walls divided into panels with
the stencilling in black and
reddish burnt orange.

Left: Figure 93. Detail of the
reddish leaves on a light gray
or dirty white band.
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Fignre 94: Castleton. The
Higley House built in 1811 has
several rooms and a hall
stenciled by Borderman.

known as the Higley
House. After a heavy
rain or thaw one year,
an attempt was made
to glue back a piece
of wallpaper which
had come loose at
the top of the wall in
a downstairs room. A
ladder was necessary
to do this and a close
look at the plaster showed a stenciled border. This was in 1965 when the
house was occupied by teachers from Castleton College and I heard
about it from one of the teachers. With the aid of three teachers with
buckets of warm water and vinegar, we stripped the wall in short order.
Figures 94 and 95 are Borderman’s classical borders. The background
was a pale blue with upright borders in black across the wall, and the
buff color band at the top was stenciled with one of his favored patterns
in black and red. The ceiling is vaulted, and the stenciling followed the
curve. Unfortunately this room was painted over by mistake. Many years
later another wall was uncovered in the wide entrance hall; a charming
pattern of alternating uprights in burnt sienna and black on a buff back-
ground. The white bands add a lot
as does the bow-knot frieze in red
and black. These walls were too far
gone to save and were carefully re-
produced by Sara Tiffany (Figure
95).

“Stage Coach Farm” is in Ira on
the road from Middletown Springs
to West Rutland. Very faint Border-
man stenciling was found in an up-
stairs chamber. The stenciling was
done in a cadet blue on a soft rose
background, and the only other
color was in the white overlay sten-
cil on the urns. To fill up space on
the dado a stylized floral design was

Figure 95. The front hall stenciling reproduced by
Sara Tiffany from the original.
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used over the urns to make a very
gracetul border. The wall was too dim
to photograph and is now protected
by wallpaper, awaiting a more propi-
tious day to restore it to its former
beauty. Figure 97 is a facsimile of what
was traced. Some of the same designs,
also in blue, were found in Dorset, at
the Dorset Inn (Figure 102).

In Pawlet, high on a hill with dis-
tant views of the mountains is a large
colonial house built in 1817. It must
have been a heyday for the itinerant
who stopped here because he stenciled
nearly every room and the upstairs
hallway with the same designs in dif-
ferent color combinations. There was
enough for me to trace, cut stencils
and retouch two rooms without over-
painting the designs. Figures 98-100
show a room as found, and then as re-
touched in the original colors of soft red, olive green and yellow on an
off white ground. There are two abandoned houses near Salem and
Stephentown, New York with these identical designs.

The Dorset Inn in Dorset was built during the last decade of the
eighteenth century, and has been in continuous use as an inn ever since.
Many changes have been made over the years: a third tloor was added, a
tew ceilings lowered, partitions moved, and modern improvements in-

Fignre 97, Ira. A Jacsiinile of a weall fin an old
stagecouch tus. Wall was too diit 1o photo-
graph aird 15 oz coverad.

Figrere 98, T Pazolet ow Lilly
Hill i livge coloarial type honse
bas faiut steiciling over a

siaiited Gi a dowvisiaiis
chainber.

Right: Figire 99. The over
wittel restored by reionching
the old desigus wind
backgromd.
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Above right: Figure 100. Pawlet. An upstairs chamber with some of the same designs used differently.
Above left: Figure 102. Dorset. Wall repaired and retouched to its original state and color.

stalled. About fourteen years ago it was decided to paper a small front
room on the first floor. Wallpaper was removed, and on two inner walls
very dim stenciling was revealed. The owners saw only the condition of
the plaster-cracked, stained, and unsightly to them. They planned to
tear it down. When it came to my attention I disregarded the condition
of the plaster, and saw what was an early wall by Borderman. With some
persuasion I was allowed to repair the wall and retouch the designs
Figures 102-103).

Also in Dorset is a house
built in 1804 for the Rev.
William Jackson who came
to Dorset in 1796 to become
the town’s minister. In 1900
Experience and Theresa Bar-
rows lived there and ran an
inn (it is still an inn today
called Barrows House). In
1965 another owner decided

Figure 103. Dorset. Detail of two
upright designs after retouching.
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Figure 105. Dorset. Border
stenciling was discovered in
the Barrotws Honse built in
1804. In the front hall this
Srieze over a door was
covered by a coat of paint.

Figure 106. Reproducing
the stenciling was
necessary. The old bell was
nsed to summon guesls to
the dining room.

to re-paper the front hall and I was given permission to look for stencil-
ing there. After removing much wallpaper nothing was found until I
came to an area over a door where an old bell attached to a coil spring
was fastened to summon guests into the dining room. This place had
been spared many layers of paper because of the bell, but to my dismay

it was painted instead, However,
with determination and scrubbing,
a design began to show and I rec-
ognized it as being in Borderman’s
style and retouched it slightly to
let the owner see what it looked
like. With these two borders, the
hallway stenciling was reproduced
in the original colors of medium
blue and coral red on a soft yellow
background and makes an inviting
entrance (Figures 105-107). About
sixteen years ago a room next to
the hall was found to have stencil-
ing all in dark blue on a yellow-
peach background, a pleasing com-
Figure 108. In the parlor next to hall this graceful

stenciling in dark biue was found; two of the
nprights were nsed in the Dorset Din.

12
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bination. Two of the
upright borders
were used in the
Dorset Inn and the
frieze border has
been found on sev-
eral Borderman
walls. Except for one
small panel, this
room was re-papered
(Figure 108).

South of Man-
chester and just off
the main thorough-
fare is a gracious co-
lonial house built
c.1786 by the Bre-
voort family, but
known locally as the
Lathrop House. The

wide upstairs hallway

Fall 2000
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Figure 110. Manchester
Village. An upstairs hall
closet in the Lathrop
House, built c.1786.

Figure 111. The urn and
swag border matches
Borderman’s except for the
white and red trim on the
urn.

* % "
x

Figntre 112. Marlboro. Known as the Bundy House, the unusual

I.“/?

designs were on just one wall in a downstairs chamber.
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Figure 115. Marlboro. In the Whetstone Inn is a tryout of original old stencil designs in a cubbybole.

was at one time stenciled, but all that is left now is in a closet where the
upper and lower part of the wall are very clear Borderman stenciling.
Both of these borders have been seen elsewhere in Vermont and only
the trim on the urns is different (Figures 109, 111). In scraping away
some of the patching below the urn border, a black painted band edged
with scalloping appeared. The stencil for this border is among
Borderman’s stencils (Figure 121) and solves the mystery of how the
scalloping was used.

Shaftsbury has a house built in 1806 by Lavius Fillmore (1767-1850),
an architect and master builder of fine churches and houses in the
Bennington and Middlebury area. Only one room shows faint border
stenciling and that is very modest but suits a bed chamber very well. The
designs are faded black on a pale pink wall.

In Pownal on the western side of southern Vermont stands an im-
pressive house off by itself in the country. On the large chimney is writ-
ten “B & B June 16, 1799”. The house is called Paddock Place. On the
stairway to the attic is one small fragment of stenciling that is being
preserved. In red and black it matches Borderman’s “candle frieze” stencils.

On the fringe of Marlboro there used to be a small story-and-a-half
house known at one time as the Bundy House. In a downstairs chamber
was unusual stenciling in dark green, pale red and black; a very simple
and naive decoration that befits the house (Figures 112-113). It was sad
to hear from the owners in 1970 that the house had burned to the ground.

In the village of Marlboro is the Whetstone Inn, a handsome colo-
nial built c¢. 1786 and little is known about its history. Evidence that
Borderman stopped here is in a small pantry or bar where he stenciled a
row of different borders for the family to see (Figures 114-115). A former
owner said one of the bedrooms had had stenciling but that it was cov-
ered up a long time ago. These tryout borders and variations of them
have been found on other walls as is indicated in the text.

This concludes the research portion of Jess Bond’s manuscript “A Treasury of Old
Stenciled Walls.” All of her text was used, as well as a selection of her photographs.
Included i her manuscript are sections on how to stencil walls, how to prepare walls
for stenciling, how to restore old stenciled walls, a list of stencilers, some patterns,
ete. These may be published at a later date. Our thanks to Jess for letting us publish
this valuable research.
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Fall 2000

Specialist Award in Victorian Flower Painting

Roberta Edrington
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Roberta Edrington graduated from Douglass College with a degree in art.
After college she attended the Parsons School of Design.

She is a Master Craftsman, the former Chairman of Standards and Judging
for HSEAD, and our first member to become a specialist in Victorian flower
painting.
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Letter from Birmingham

by Yvonne Jones

An alternative use for papier maché:

“During a recent visit to the manufactory of Jennens &
Bettridge, enquiries as to the content of a number of large
boxes which were being sent off to Piedmont in Italy, elic-
ited a fact which might be made good use of by those who
are agitating for a repeal of the duty on paper. These boxes
contained panelling for railway carriages - one of the most
novel of the many purposes to which papier miché is being
adapted by the firm referred to .... Their appearance, a mere
compact slab of brown paper, contrasts most strangely with
the chef d’oeuvres of the japanners art and omamentists;
but ... the material is superior to wood in many respects - in
non-liability to contract, warp or split (... splinters are the
most disagreeable accompaniment of railway collisions) and

the durability....”

Royal Society of Arts, Vol. 2, 8th September, 1854

A sobering comment on the Great Exhibition of 1851:

“...Where all the locks and keys, nails and screws, hinges and
bolts, coal-scoops, teatrays, and the thousand other articles
produced in Wolverhampton go to, is a perfect mystery. The
stock of one of the great factories there would seem suffi-
cient, to the uninitiated, to supply all Europe with tin and
papier miché ware for a twelve month.”

Journal of Design and Manufactures
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To Ironmongers, Japanners, Tin Plate Workers and
the Public in General

by Mr Stewart

“on Tuesday 2d of September next, and four following days
[at] 132, St John Street, Clerkenwell, by Order of the Pro-
prietors, The whole of the superb and interesting STOCK
IN TRADE of the oldest JAPAN TIN, and PAPER TRAY
MANUFACTORY in London, Many Years established,
and carried on under the Firm of DYSON and BENSON,
afterwards Joseph BENSON & Co., and recently by Mr.
Henry SWINBURN. The Stock comprises highly finished
painted Salvers, Trays, and Waiters, in Sizes; Bread Bas-
kets, Knife and Spoon Trays, Plate Warmers, Lamps,
Candlesticks, Decanter Stands, Snuffer Trays, & c.; a su-
perbly painted Iron Table Top, 4 Feet 6 Inches Diam-
eter; a large Assortment of black japanned Paper Panels,
Skreens, Quadrille Pools, Match Boxes, &c.”

Wolverbampton Chronicle, 27th August, 1823

i G
iy Hlllulﬂum;,

TN Uy .I"n'ﬂ'.\f?'
: . _(,‘..

A view of the Crystal Palace from the north bank of the Serpentine as seen by the visttors to the Great
Exhibition of 1851. Photograph from “The Great Exhibition of 1851, a Commemorative Album.”
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The Bookshelf

“Women of Flowers: A Tribute to Victorian
Women Illustrators”

by Jack Kramer

Stewart, Tabori & Chang Pub., NY, 1966. Hard Cover, 223 gold leaf pages, heavily illustrated on every
page tn color.

Reviewed by Sandra Coben

Women of Flowers introduces us to thirty Victorian ladies who
have contributed enormously to the science and art of botanical prints.
Ninety percent of the material in this book comes from Kramer’s per-
sonal collection and library compiled over thirty years.

The format begins with a lengthy introduction about women in the
Victorian Age, and the interest in botany and flower painting. Follow-
ing, in alphabetical order, are cameo sketches of thirty outstanding women
artists.

In their own time many of these identified artists received little or
no recognition, a practice not exclusive to the Victorian Age. There
were also many women artists who did not sign their work, echoes of
Mirra Bank’s Anonymons Was A Woman.

In the early 1700s, Linnaeus classified and named plants, and pio-
neered the way for further scientific investigation. However, according
to Mrs. Sarah Lee, we would benefit from “A book on botany which
might read like any other....At present the loveliest works of God are
obscured by the wearying details.” Flowers were a sign of a benevolent
God, symbols of love, health and fortune. Out of necessity and dedica-
tion, women illustrators captured their beauty for botanical books to
books on poetry, and for magazines and periodicals. Today, their work
has escaped anonymity and ultimately earned them overdue recogni-
tion and praise.

This litany of Victorian flower painters begins with Clarissa Munger
Badger. Her Floral Belles was considered a major contribution in the
field of Botany. A lovely insert of her camellias, her parrot tulips and
her bouquet of mixed flowers beg to be framed.

Elsie Katherine Dykes’ specialty was cultivating and classifying tu-
lips and irises. Dykes survived her husband who was Secretary of the

continued on page 33
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Fall 2000

Members’ “A” Awards

Carol Heinz

Clock Dials

O
N
Y
>
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Rosemarie Booth

Glass Gold Leaf Panel

Roberta Edrington

Freehand Bronze
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Members’ “A” Awards

Lois Tucker

Country Painting

Laura Bullitt e iRy “m

Clock Dial oy
ock Dials — e
e =
. f{ \ \ 4

Cora Longobardo

Victorian Flower Painting
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Special Class Awards

Astrid Donnellan

A

Roberta Edrington

B

Lois Tucker

A

(Copies of award pieces may be ordered from the photography chairman, Martha MacFarland)
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Members’ “B” Awards

Danielle Lott

Gold Leaf Panel

Dorothy Fillmore

Stenciling on Wood

Maureen Morrison

Freeband Bronze Painting
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Members’ “B” Awards

Maureen Morrison

Freehand Bronze Painting

Dolores Samsell

Stenciling on Wood

Lois Tucker

Freehand Bronze Painting
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The Joshua Eaton House
(Part 2: A Second Mural,
Stenciling, and Graining )

by Shirley S. Baer

n an upstairs bedroom in the Joshua Eaton house is another mural

with decorations attributed to Rufus Porter. At first glance, one is struck
by the abundance of pink and salmon colors used in the mural. This
decorated wall is simpler in design with much less detail than found in
the parlor downstairs. However, the upstairs mural does have a house
with a fenced in yard which we did not find in the parlor room.

Across the hallway is a bedroom with stenciled walls attributed to
Moses Eaton. In her book Early American Stencils on Walls and Furniture,
Janet Waring describes the room in the following manner: “...stencilled
room which has canary yellow walls and patterns of green and scarlet
that show the same appreciation of color. The frieze includes a heart and
a starflower which are also used to center the other two motifs, while a
single leat makes an effective running border above the wainscoting and
mantel. The stenciller was not discouraged when he found that his frieze

SW corner with same upper border as used in
downstairs parlor, but stenciled in only one color.
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Ouwerall and close-nps of the bedroom’s east
wall.
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did not fit over the door; he picked a narrower
border to take its place. Nor did he mind repeat-
ing a bit of swag to fill an awkward corner, for he
was not hampered by careful calculations.”

In addition to the stencil decoration, the
house has other examples of decorative painting,
including grain-painting and marbling. Grain
painting is used both upstairs and down. On the
second floor, both doors leading from the bed-
rooms to the hall have grained panels on the sides
facing the hall. The back of one of the doors is
painted a solid color while the other is grained.
The grained panels have a unique and beautiful
pattern.

Equally intriquing and beautiful is the grain-
ing of the baseboard in the parlor. As Janet War-
ing said, “The blue, green, and buff of the marble-
ized baseboard are repeated in the closet at the
right of the mantel-even the edges of the shelves
are marbleized, for in this house details were
handled with care.”

Although the upstairs bedrooms have been
damaged by water, it is still a thrill to see these
original walls with such vibrant colors. The grain-
ing on the doors and on the baseboard in the par-

Abowe: A panel fornd be-
tween two windpws showing
the remains of @ house i the
bottom.

lor is a testament to the talent of the “two young men” who decorated
these rooms around 1818. They took pride in their work and obviously
enjoyed doing it. How fortunate we are to find such treasures today!

Ouvermantel decoration in the bedroom

28
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Bedroom with Moses Eaton Stencils

As Janet Waring noted “when bis frieze did not fit
over the door; he picked np a narrower border to take
its place.” Notice the narrow friezes over the doors in
the photographs above and below .

Also notice the red motif at the end of the mantle. Since
the mantle was in the way of a whole motif, they
simply pushed it to the side. It’s interesting to note horw
many wmotifs are off center...and how it only adds to the
charm of the room.

Photos by Shirley S. Baer
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Grained Door

o

Above left: One of two grained doors in
the bedrooms.

Above right: Close-up of a panel and
patlern.

Right: Close-up of the unusual design.

HSEAD member Jeanne Gearin is
researching methods for recreating this
design.
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Samples of the Baseboard Graining in the Parlor

The baseboard in the parlor is striking. Al of the above samples were found on that baseboard.
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Grained Shelves

Even the edges of shelves in the parlor closet were grained,

Our thanks to the present owner, Hugh Keays, who so kindly let us photograph
this historic home which is currently for sale. One hopes that whoever buys this
home will appreciate the talent of the “two young men” whose work is still being
admired nearly two hundred years later.

-*’o%o-.—_

President’s Award Box

Myrna Herniter Norman Kenneally

[ There were no Guild Members accepted at the fall meeting in Woodcliff. ]

Future Meetings

Spring 2001  Winston Salem, NC  April 20-22, 2001 (FSS)
Fall 2001 Chatham, MA September 21-24, 2001 (FSS)
Spring 2002  Danvers, MA April 19-21, 2002 (FSS)

32 Fall 2000



continued from page 20

Royal Horticultural Society in Great Britain. She continued his work
raising seedlings and edited and painted the illustrations for his book,
Notes on the Tulip Species. Kramer shares several of her fifty-four painterly
plates.

The story of Jane Webb Loudon reminds us that many of these la-
dies sought work to pay off debts incurred by family, and to support
themselves. However, women were often considered either too deficient,
too delicate by nature, or too genteel for the crass commercial endeavors
of promoting their work. Ms. Webb found herself in dire financial straits
after the death of her father and decided to publish her science-fiction
novel, The Mummy, using a male pen-name. Her reference in her book
to a steam plough captured the attention of writer John Loudon.

After their marriage, she dutifully fulfilled her role as wife, assisting
him in publishing his magnum opus, Encyclopedia of Gardening. How-
ever, her love of flowers was dampened by the technical jargon of this
work, and she decided to write an anecdotal gardening instruction book
for ladies, filled with “sensible and original ideas,” as well as her beauti-
fully sketched botanical prints. Instructions in Gardening for Ladies was
reprinted nine times and a great financial success. However, it was The
Ladies Flower Garden in four volumes (a drawing book for young ladies
to copy from, the work is unrivaled) that eventually won her recognition.

An interest in insects inspired Maria Merian’s botanical prints, and
she included these species in their natural habitat. Butterflies adorn her
few reproductions here. Clara Maria Pope’s camellias in blushes of pink,
white and red are stunning. Charlotte Caroline Sowerby tempts us with
her spray of dianthus and a clipping of clematis. There is an irresistible
and generous serving of garden prints by Louisa Anne Meredith Twamley,
a prolific poet, author and illustrator. In Some of My Bush Friends in Tas-
mania, her delicate drawing of a wreath frames its focal point, a tiny, red
and black bug, balancing on a leaf. Add the mixed rainbow bouquet of
Elizabeth Twining, the dancing, white wood sorrel of Lady Caroline
Wilkinson and the vibrant bouquets of E. W. Wirt to the treasury. Bright,
bold and beautiful are Augusta Withers lilies, orchids and portulaca.

This book is a visual feast of color and blooms. Illustrations are
featured in miniature sized medallions, small, framed inserts and in dra-
matic, full-page spreads. The brief biographies are seasoned with poetry
and excerpts from the portfolios of these talented and resourceful women.
As if this weren’t enough, there is a four column bibliography which will
benefit any researcher and collector. There is also a list of catalogues
from exhibits of these works. Wouldn’t we love to see these! This book
most deservedly received the 1996 Award of Excellence from the Gar-
den Writers’ Association of America. Enjoy!

Editor’s Note: Our Bookshelf Editor, Sandra Coben, owns and operates Legacy Books.
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ne of the joys of being a teacher is that you are always learning.

Recently our editor showed me a small tray with a transfer pattern
under Victorian flower painting. I had never seen a background transfer
with this type of decoration over it.

In preparing this issue of the Decorator, the editor borrowed a portfo-
lio from Astrid Donnellan to use with Astrid’s article on Victorian flower
painting. The editor was not only surprised and excited to find a transfer
pattern behind the beautifully painted flowers on Astrid’s papier maché
portfolio (shown on the front and back covers), but also noticed that it
matched the transfer pattern on her tray. These were a first for me. I'm
still learning from my students!

Small tin tray with Victorian flowers over a transfer background, 12°/4” x 10 '/2”.
Courtesy of Shirley Baer.
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Above left: Close-up of the tin tray.

Above right: Close-up of the paper
mdché porifolio.

Right: Close-up of the papier
mdché portfolio. Courtesy of
Astrid Downellan.
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Techniques in
Reverse Glass Painting

by Margaret J. Emery

Third edition, revised and expanded. HSEAD member price: $32.95
(Postage and handling included; NY State residents, add sales tax).

Margaret Emery, 554 Dunham Hollow Road, Averill Park, NY 12018

The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration * Wood Graining &
Marbleizing * Folk Art « Reverse Glass Painting
Primitive Portrait Painting * Theorems ¢ Wood Carving
Chair Seating ¢ Basket Making * Quilting
Doll Making ¢ Drawing & Painting & More

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847
| . brandon.org/owl.him Email: ctryowl@together.net
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EARLY NEw ENGLAND

STENCILS

The Rufus Porter
School of
Wall Mural Painting

10 New Hampshire Houses
Early Period ~ 1824-1830

! | Video & Catalogue

email:mb.historic.decor@valley.net

New documentary
video with instructional
pointers available,
sample stencil
and catalogue of
stendils for $29.95.
Catalogue separately
$4.50.

gt MB Historic Decor » PO Box 1255 ¢ Quechee, VT 05059
;..vr,/: Tel: 888-649-1790 « www.mbhistoricdecor.com
(‘-,:t_‘“ Polly Forcier, Member HSEAD

© Vermont Border Stencils

Our other four catalogues offer 350 accurate New England stencil reproductions, c. 1740-1840
© A Wall Stencil Sampler From New England ($5, refunded with $20 order)

€ The Moses Eaton Collection 34 MLEII {nr 3 !ﬁ " J;H,O'
€ Floor Patterns of New England refunded with orler.

campus at reasonable rates.

FLETCHER FARM SCHOOL FOR
THE ARTS AND CRAFTS

611 Route 103 South, Ludlow, VT 05149
Tel:(802)228-8770 » email:ffcrafts@vermontel.net

www.fletcherfarm.com

Each summer for the past 54 years, the Fletcher Farm School for
the Arts and Crafts bustles with workshops and classes.

Approximately 150 courses are offered with a heavy concentration
in early American Decoration, Decorative Art, and Fine Art.

Our commitment is to quality arts and crafts education, to keep

alive old traditions, to teach new techniques, on a special Vermont

Send for our free catalog. HSEAD members are entitled to a 10%
discount toward tuition for any one course offered in a given year.

i

g || B

-
2

Fall 2000

37




The Gilder's Source For
Leaf, Tools & Materials

i
Monarch

German Gold Leaf

An extensive selection of gold,
silver and metal leaf from Germany,

France, lItaly, Japan and China. ltalian Gold Leaf

Call to discuss your next gilding project.

Sepp Leaf Products, Inc.
( " 381 Park Avenue South
5L lﬂ; Afn_e..,. New York, NY 10016
p Products 212-683-2840
SeppLed duds, Inc FAX: 212-725-0308

E-Mail sales@seppleaf.com
|p ORDERS  1-800-971-SEPP # 1-800-971-7377 g|

1r1rxr‘r‘qr1r 1!171
.4 AkA AhJLJL LJ;JLJLJLJ
W. H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811

Domestic & Imported Leaf Products
Gilding Supplies and Support

If we don’t have the answers,
we will get them!

Gold - Silver * Composition

N4
Sleleieleieioleieieieierele
LA@LJKJLJKJklh‘kdl‘l‘h‘k‘

38 Fall 2000



@-@@@i{@@@@%@@@@%
GOLD LEAF &

Gold Leaf Manufacturer Since 1887

>

Ten Love Lane, P.O. Box 150
Hartford, CT 06141-0150

= = = Y
oS esesesvesveseeesZ
SIS SSSS eSS

\

Tel. 800-628-0380 )

Fax: 860-249-5934 N

\)

Gold Leaf, Pure Silver Leaf, §
Aluminum, Composition ‘a‘

) a)

M. Swift & Sons N
L)

fiececatatate et

Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(845) 9420209 (1-888) 786-3244
http://members.aol.com/SOTPast

Lampshades and Supplies - Vintage Goods and Collectibles

50 % o0 % 20 % %0 % 50 o5 o0 o0 <&
30 620 oo e3n odv oo 630 630 30 B

MARTI’S LAMPSHADE BOOK
Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

»#e  Ask for Price List
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The

[sabel
O’Neil
Studio
Workshop
for the
Art

of the
Painted Finish

177 East 87 Street, New York, NY 10128-2205
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds in trust the
classic techniques and methods of creating and teaching painted finish.
Classes are small with courses ranging from basic finishes such as Glaz-
ing, Distressing and Gilding to advanced finishes such as Chinoiserie,
Tortoise and Malachite. Come learn traditional decorative painting tech-
niques for furniture and objets d’art, as well as enjoy exhibitions of dis-
tinctive decorative pieces. The Isabel O’Neil Gallery at the D&D (Deco-
ration & Design Bldg.) at 979 Third Ave. (58th St.) NYC provides an
encyclopedic view of the art of the painted finish in 72 panels on 18
floors. Please contact the Studio for more information.

Schedule for 2001- Courses and Events

Winter Term: January 8-March 16
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A World Of Supplies For
The Early American Decorative Artist

commercial

art supply

Quality materials for all aspects of Early American
Decoration. Call or write for our free catalog of supplies
specifically for the Early American Decorative Artist.

Syracuse, New York 13210

Japan Colors Architects Linen
Oil Paints Book Binding Papers
Acrylic Paints Vellum
One Shot Enamels Drafting Mylar
Dry Pigments Acetate
Lining Powders =~ Museum Mounting Boards
Gold & Metal Leaf Tracing Paper
Water Guilding Adhesive
Burnishing Agates Portfolios
Fine Art Brushes Templates
Decorative Arts Brushes Cutters
Sword Strippers Pencils & Erasers
Quills Natural Sponges
Paint Filter Cloth Transfer paper
Rapidograph Pens Floor Cloth
Lightboxes ... And Much More
935 Erie Boulevard East quiries (315) 474-1000

Orda's 1-800-669-2787
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Congratulations to
HSEAD, embarking on its
second half-century of teaching,
researching and learning.

O

Z

H
Ed and Diane Stone (g

\%’O v Clockmakers
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American Handweaving Museum &
Thousand Islands Craft School
Extensive Collection of Handweaving
(including clothing, samples, wall hangings)
Complete Library of Books & Periodicals
Classes in Handweaving and Fiber Arts
Special Archival Tours by Appointment
Guided Study Sessions Available
Galiery Exhibits
Gift Shop (variety of fiber art books)
314 John Street, Clayton, New York 13624, 315-686-4123
thousandislands.com/ahmtics or e-mail: ahmtics@gisco.net

Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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American Painted Tin

A Guide to Its Identification
Volume Two

by Gina Martin & Lois Tucker

Volume Two covers the tin industry in Maine, including the
tinshops of Zachariah Stevens, Oliver Buckley, Elisha & Elijah
North, as well as the decorators, Sarah Brisco and the Francis
sisters.

With 150 color photographs and more than 425 line drawings,
the authors continue to trace the development of American
painted tinware.

Price $52.50
Shipping & Handling $3.95

Make check payable to HSEAD and send to:

Lois Tucker, PO Box 429, No. Berwick, ME 03906-0429
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Awailable Now

Decorative Arts:
18th & 19th Century

Research and Writings
of Shirley Spaulding DeVoc

Compiled and Edited by
Shirley S, Baer and M, feanne Gearin

180 pages with over 200 B/W photographs

Price: $23 (includes postage)

Make check payable to HSEAD, mail to:
Sandra Strong

691 Palisado Avenue
Windsor, CT 06095-2038
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Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration, Inc.

A” Award, Martha Kinney

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Fall 2000
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Grace Baggot

Gilding & Finishing

Education
Consultation

New address:

Fourth Floor ¢ 361 Stagg St. * Brooklyn, NY 11206

New Web Information:

www.baggot.net
email: grace@baggot.net

Tel: 212-431-GOLD  Fax:718-366-1452

Proudly Announcing a new Video:

“Gilding & Chemical Patinations™

$59.95

Available now at www.stationofdreams.com
or
by calling 503-274-2360
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The Historical Society
of Early American Decoration

Publications Available
The Decorator (back issues, if available):
Vol. I - Vol. XLVI (per copy) .ecceervrrermnrniiieninereiaanns $7.50
Vol. XLVII - present issue (PEr COPY) «..cvvvvvvvrererreeenens $9.00
Binders for The Decor@ior ..........covvvrevecevvncionnnesinnnn. $13.00
Bibliography of early American decoration.................... $6.00

(Prices include postage and handling)

The Decorator is published twice a year by
The Historical Society of Early American Decoration.
Subscription rate is $15.00 for two issues (add $3 per year for Canada).

Make check payable to HSEAD, Inc., and mail to:
Lois Tucker, Box 429 , No. Berwick, ME 03906

3
Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990

GUIL MEMIDEIS ..eeevrieiereeeeieeereereeeeeeereasesesaeseserananes $35.00
Family Members (Spouses) .........cccouvirrmnrerrerenssunienens $10.00
Associate Members ...ccoveeeviciiieerieeee e rrtesenesee s $50.00
Business Associate Members .....ooccoveevecviciieiciiceceneene $75.00
BENefaCtOTS weeeeeeeeeeeeeeseieteenesemeenneeseesseseensesneeseenes $3,000.00

Make check payable to HSEAD, Inc., and mail to:
Liz Martel, 144 Royal Oak Tr., Aurora, OH 44202-8223

N
\

Advertise in

The Decorator
Yearly Rates
Send Ads and Inquiries to:

Elizabeth Bogner
\ 1 Pheasant Way, So. Burlington, VT 05403-8705







